


With global power structures in transition, the role of international organizations in shaping societies 
has become crucial. History shows that crises such as wars, famines and pandemics have been 
associated with seismic political changes. Decision making institutions are currently compelled to 
reinvent themselves to cope with issues of multilateralism and simultaneous fragmentation in the 
global political arena. As UN Secretary-General António Guterres has noted, this “is the greatest test 
that we have faced since the formation of the United Nations”.

There is a fundamental contradiction between crisis phenomena that ‘know’ no borders and 
a political system that reifies borders for defence. During the current pandemic, for example, 
migrants have been caught up in strained relations between municipal and national government. 
This highlights the need for deinstitutionalisation, informal decision-making and a greater variety 
of decision-making institutions. More than ever, citizens now want to understand and participate 
in governmental and parliamentary decision-making because many of the decisions affect them 
concretely and personally. I see this as an opportunity to radically enhance democracy, as many 
citizens feel disconnected from national and international – including EU – politics.

Emergence of data-based surveillance systems and other mechanisms to control COVID-19 are 
influencing the work of political structures and organizations. For the first time in history, an ‘invisible’, 
fear-based global power structure is growing beyond the control of political entities.

Since the founding of the League of Nations in 1920, it has often been noted that the functioning of 
such international institutions is jeopardised by the heterogeneity of their component parts. During 
the development year, I will therefore attempt to examine prospects for evolution of a network of 
international institutions such as NATO, the European Parliament, the EU Court of Justice and the 
European Central Bank. 

Currently, buildings of international institutions seem to be perceived merely as containers for 
politics. Recently, NATO moved its headquarters to Brussels. Although the institution has an 
enormous impact on city and regional dynamics, its architecture and contextual integration were 
not the subject of a broad-based open discussion. Here, there is a key role for design thinking to 
mediate between political forces and the social realm. In my graduation thesis  

, the positioning in Crimea of a counterpart to the UN headquarters was intended to 
help influence the territory’s status and also mitigate tensions within the whole Black Sea region, 
creating new collaborative possibilities. I can utilise the skills I gained during my research on the 
Crimean Peninsula – a conflict zone in trans-regional contexts – to navigating in this age of crisis.

R
E

LE
V

A
N

C
E

One of the buildings of The European Parliament in Brussels 
was transformed into a hospital for the Covid-19 emergency.

The New World Summit by Jonas Staal. It holds large-scale 
summits and develops embassies for stateless states.





1 Sept - Nov 2020
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knowledge and learning about working methodologies from practitioners at the interface between 
politics and architecture. This gathered knowledge will provide the basis for development of 
my project during the year and be discussed with critics/advisors. Preferred advisors are my 
former mentor , who has a broad overview of the interrelationships of politics and 
architecture, , who works on political/governmental buildings and gave advice on the 
organisation of courts in Ukraine, and , who initiates and develops projects at the 
intersection of architecture and human rights in conflict and post-conflict areas.

1.1 Gaining theoretical knowledge by interviewing and researching:

I will conduct interviews to gather important knowledge and broaden my connections, to whom I 
could reach out during the development year. I aim to video-record the interviews for inclusion in my 
final presentation. If face-to-face interviews prove difficult, I will conduct them online.
The practicing designers working at the intersection of politics and architecture whom I intend 
to interview include:  

.

Additionally, I will pose questions regarding the professionalisation of my practice, for example: What 
are their working methodologies and business strategies? What would be their advice on developing 
the field? What is their experience in taking initiative in formulating assignments and working in an 
experimental and multidisciplinary fashion?

I also anticipate interviewing political structure theorists on prospects for improving democracy 
through architecture, such as:  

.

As media plays a crucial role in restructuring political roles and powers, I will also speak with media 
and architecture experts including  (  who focuses 
on political theory, design of experiences and social dreaming) and  (who explores the 
emerging architectures of automated labour).

1.2 Visit to formal and informal political institutions:

I will analyse legal and spatial organisations of various political institutions, as well as the 
interrelationships between them. I plan to visit  

. I am currently scheduling visits to political organisations in Ukraine 
during the trip to Kiev for my exhibition at  Festival . I hope to collaborate in my research 
with the National Democratic Institute, which works to increase the effectiveness of democratic 
institutions and has ongoing programmes in Ukraine. If there are no travel restrictions, I will visit 
some of the following institutions:  

n.

I will also learn more about informal political organisations, for example by contacting 10, 
who works on alternative political structures for unrepresented peoples.

  
  
  
  
  
  
  
 
 
 .





May 2021 - July 20213

Image making. Inspiration for collaboration with designers of 
materials. The mix between digital and material worlds.

Model making. Inspiration for collaboration with designers of 
materials.

During this phase, I will choose one of the researched directions on alternative typologies and 
transform it into the design. The result will be a physical or virtual model of the new proposal.

3.1 Working in collaboration with an artist:
In order to enrich my design skills and methodologies I plan to collaborate with a social designer 
interested in alternative material expressions, for example . As I intend to 
examine materials from a political viewpoint, I hope to be advised by , who explores 
the political dimension of material practices, and , whom I already know. She was 
a curator of : a building that renders the image for a city’, identified 
as the  Most Powerful Architectural Statement. To conclude this phase, I will 
create a movie in collaboration with a movie-maker, for example , which is 
specialised in futuristic design thinking and its digital presentation. 

With my presentation I aim to rise a discussion involving political representatives, developers and ordinary 
citizens in an informal way. Depending on the circumstances, I anticipate one of the following outcomes:

A: An installation of scale model of the design on the square of the political building in the Hague or 
Brussels. My research and speculations will be presented as video material.

B: If visits to public buildings/events are restricted, I will create a film, reflecting on my visits to institutions, 
research, speculations and final design. Models would be available for viewing in VR space.

I plan to present the research outcome/film at  and at 
other events/exhibitions and festivals related to the architects role in the formation of the future image 
of nations. For example  I would also like to give a 
presentation at  which has ongoing programmes in 
Ukraine.

Presentation

13 -  is a design lab of multidisciplinary designers with a shared fascination for experimental material research.
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